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FAMILY WEEKEND 
ITHACA COLLEGE CONCERT BAND 
Mark Fonder, conductor 
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Rondeau 
Au bade 
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Color (1986) 
S tanes Morris 
Stingo 
Daphne 
Argeers 
The Slip 
Praetorius Suite (1984) 
Courante 
Spagnoletta 
Gavotte 
Volte 
INTERMISSION 
Guy Woolfenden 
(b. 1937) 
Bob Margolis 
(b. 1949) 
Jan Bach 
(b. 1937) 
ITHACA COLLEGE JAZZ WORKSHOP 
Tuesday-Thursday Jazz Lab 
Steve Brown, musical director 
City Medley Ray Brown 
Interloper 
Con Alma 
In A Mellow Tone 
Mi Burrito 
Thad Jones 
Dizzy Gillespie 
Arr. Michael Mossman 
Ford Hall 
Saturday, October 11, 2003 
8:15 p.m. 
Duke Ellington 
Arr. Frank Foster 
Ray Bro 
Program Notes 
From the 15fu Century through the 1~ Century, a new ideology of 
humanism developed. This doctrine held that perhaps the source of 
values and dignity could be. found within human beings rather than 
only a Higher Being. This period is referred to as the Rebirth or the 
Renaissance. It was an amazing period in history. Paper and printing 
developed, replacing vellum and parchment manuscripts. Great 
explorations began to seek out new worlds (Columbus, Magellan, 
Cortez). New standards of great art and literature developed 
(Michaelangelo, Da Vinci, Shakespeare) and systematic 
experimentation in science helped replace the reliance en religious 
dogma. 
In music, the developments were dramatic as well. Unison chants 
developed intricate countermelodies and rhythms. Composers began 
writing in the secular as well as sacred modes. Instrumental music 
became more popular as dance music developed. Harmonies became 
closer to our now-traditional tonal system of major and minor chords, 
with a strong modal influence still present. 
This concert is an exploration of composers' tributes to the . era of the 
Renaissance. The first selection is a suite of three dances adapted from 
thematic material written originally for the Royal Shakespeare 
Company, of which Guy Woolfenden was given the title Head of Music. 
He writes, "The precise geographical location of Illyria was not 
important to Shakespeare. What excited him was the resonance of the 
word and the romance of all far away, make-believe places." Illyria is 
Never Never Land the idea of inventing dances for such a place 
intrigued me." 
The first movement, "Rondeau" is a seven bar refrain with a memorable 
rhytmic twist to it alternating with variants which highlight most 
sections of the band. "Aubade" is a gentle dance in ternary form 
featuring the flutes, a hint of the dawn chorus at the close. The final 
movement is a rondo in six-eight time, with the recurring theme used in 
several ways reminiscent of the music of medieval times. 
Color is based en five English folk dances. The musical treatment is 
improvisatory, playful, mischievous, and generally compact in 
structure, with a strong emphasis en style and tone color. All of the 
tunes except for "Daphne" came from John Playford's English Dancing 
Master (1651), a collection of English Country Dances in the form of 
unaccompanied melodies with dance steps. The final dance, "The 
Slip," is a dance in which the couples leave one by one until none is left. 
Michael Praetorius (1571-1621) is possibly best remembered for the soog 
"Lo, how a Rose ere Blooming." During his lifetime however, he was 
revered as an excellent organist and the composer of over 1000 sacred 
works. He was also a musicologist; his Syntagma Musicum remains our 
chief resource for knowledge of the Renaissance musical instruments of 
the day. The source of the music for this suite is Terpsichore (1612), the 
only known secular work by the master. 
The Courante is of Italian origin with quick triple rhythms. The 
Spagnoletta was a Spanish dance in triple meter. Interestingly, all 
extant examples of this dance begin with the same melody in the first 
three measures. The Gavotte was such a popular dance that it survived 
as part of many instrumental suites of the Baroque era composers, 
notably J .S. Bach. The concluding Volta was a dance from Provence. In 
its time tt was considered lewd and suggestive because, unique among 
the dance of the time, the couples actually embraced. (Louis XIII 
actually banned the dance from the French court for this reason). 
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The Jazz Workshop was organized to give those sincerely 
interested in Jazz as an art form an opportunity 
to participate in organized ensembles where 
creativity through improvisation and 
composition is encouraged. 
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Faculty Recital; Harold Reynolds, trombone 
Symphony Orchestra; Jeffrey Grogan, conductor 
Guest Lecture; ''Voices of Our Time" 
Robert Beaser, composer 
Guest Recital; Works of Robert Beaser 
Robert G. Boehmler Community Foundation Series 
· Rhyt:hm & Brass 
Master Classes: Wiff Rudd and Rex Richardson, trumpets; 
Tom Brantley, trombone; Matthew Gaunt, tuba; 
and David Gluck, drums & percussion; 
Faculty Recital; Sergei Prokofiev Celebration, Part II 
Susan Waterbury, violin; Linda Larson, soprano; 
and Charis Dimaras, piano 
Guest Recital; Fritz Gearnart, violin 
and John Owings, piano 
Guest Lecture/Recital; Tamara Raatz, clarinet 
Master Class; Fritz Gearhart, violin 
Master Class; John Owings, piano 
Tuba Ensemble; David Unland, director 
Faculty Recital; Kelly Samarzea, contralto 
and Diane Birr, piano 
Faculty Chamber Music Recital; Ithaca Brass 
Faculty Recital; Richard Faria, clarinet 
Flute Ensemble; Heather Kriesel, graduate conductor 
Faculty Recital; Kunyoung Kim, piano 
Faculty Recital; Angus Godwin, baritone 
Faculty Recital; Read Gainsford, piano 
Faculty Recital; Rebecca Ansel, violin 
Concert Band; Mark Fonder, conductor 
and Symphonic Band; Henry G. Neubert, conductor 
Faculty Chamber Music Recital; 
Ithaca Wind Quintet 
Choral Composition Competition Concert 
Com~sition Premieres II 
Brass Choir; Keith Kaiser, conductor 
Opera Workshop; Patrick Hansen, 
music and stage director 
Percussion Ensemb1e; Conrad Alexander, director 
String Chamber Ensembles 
String Chamber Ensembles 
Jazz Workshop; Steve Brown, director 
Steve Wilson, soprano and alto saxophone 
All-Campus Band, Belli Peterson, conductor 
Symphony Orchestra and Chamber Orchestra; 
Jeffrey D. Grogan, conductor 
Ithaca College Concerts 2003-4 
Czech Philharmonic Chamber Orchestra 
featuring Richard Ormrod, piano 
Sharon Isbin, guitar 
and Gaudencio Thiago de Mello, perscussion 
Sylvia McNair, soprano & Ted Taylor, piano 
